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Interest in contemporary art
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among youngsters encouraging

SUPPORT The
recent auction by
Saffronart, which
saw the sale of
32 works by
contemporary
artists, is a
testimony to the
renewed interest
in this art form,
especially among
the younger
profile of
collectors

othose whofollow the Indian art scene,

itremainsaknown factthatthe contem-

porary artscene hasbeenlaggingin

comparisontothemodernsectionin
terms of demand, and recorded market per-
formance. A serious shot of patronage hasbeen
the soughtorder ofthe day, thoughithasn’t
been particularly forthcoming. Thisisn’t to say
thatthere hasbeenanabsolute vacuumin
terms of support from various market quarters.
Within the contemporary spectrum, there have
beenanumber of highly visible public art pro-
jectsand commissions that have been
announced and unveiled over the past5years.
However, constant support from the collector
community hasn’t been forthcoming. In this
light, Saffronart’s auction from the previous
Friday offered some encouraging news.

For starters, it was a White Glove sale, mean-
ingevery single consigned work found abuyer.
Suchanoccurrenceis celebrated sinceit stillis
relatively rareto find interest in all consigned
lots. A side observationis that this waseasier to
achievesince the catalogue carried only 42
works. However, one mustnote thatitwasa
predominantly a contemporary catalogue, as 32
among these were works by contemporary
artists.

ArteryIndia’s post-salereport high-
lighted another excellent development.
Overthe course ofthe evening’s sale,
there werenew pricerecordsthat were
setfor5artists, four of whom are Con-
temporaries. This activity presents
clearindications of resumed interestin
thissection, especially from a younger
profile of collectors.In the private
domain, we haveincreasingly
" beenreceiving collecting
requestsfrom this demo-
graphicfor works by con-
temporary and emerg-
ingbracketartists, typi-
callyinthe pricerange

of betweenz1to5lakh.
Thefactthatthisauc-
tion was being con-
ductedforacharita-
ble cause added afur-
theredgetothe
noteworthiness of
theevent, which
raised a total sum of
33.2croresforthe
Chief Minister’s Dis-
tressRelief Fund of the
governmentof Kerala.
Fromonebrighthighlightto
another. A highly welcome
eventthat we witnessed ear-
lier thisweek was the open-
ing ofthe Arvind Indigo
Museumin Ahmedabad. The
role played by amuseum inthe
direction of cultural sensitisation

of aresidentcommunity is tremendous. India
hassorelylackedtill recently in terms of pres-
enceoftheseinstitutions, certainly atastate
level, and most visibly as private initiatives.
While the United States of America and Europe
have historically been leadersin the domain of
private museums, which are open tothe public,
countrieslike Brazil, Indonesia, Korea, Japan
and China, amongst many others, have taken
huge strides over the pasttwo decades. Indus-
trialists and assorted billionaires the world
over havelong since appreciated the value and
importance of establishing such institutions
that showcase their passion forculture, and
philanthropy, all the while retaining at the fore,
thename of their family and/or brand.

Inthe Indian context, we haverecorded a
suddenrisein the number of private museums |
overthepasttwoyearsinparticular,andnota °
momenttoolate,ifImay say so. The more, the
merrier (wiser, rather). ;

TheIndigo Museum, builtunder the com-
mand, and following upon the vision of Sanjay
Lalbhai, chairman and MD of Arvind Limited,
showcases a collection thatisinspired by the
hues ofthe dye that colour their world-re-
nowned denim fabric. Theresultisaunique
blend of mediums, scale, genres and presenta-
tion, all guided by a striking common leitmotif. I
will share my thoughts on this collectionin fur-
ther detailin a followingedition here

Thave written about how muchIcherish the
tours of private museums and collections.1I .
shared my experience last week ata guarded
collectionin Geneva. Duringmy timeinthe
city, Iwasabletoenjoy aviewing of art of a dif-
ferentsortas well. I visited the Salon Interna-
tional dela Haute Horlogerie, commonly
referred toas STHH. Currentlyinits 29th edi-
tion, SIHH isaleading event on the watchmak-
ingcalendar, wherein several specialistbrands
unveil theirlatestmodels and innovations. Fine
watchmakingis an exquisite artform, which
demands precision and craftsmanship.

Nearly every brand showcased their pedi-
greetothehiltatthe event. The brand that held
an edge from the perspective ofart, however,
was Bovet—abrand that has, fromits very
inceptionnearly 200 years back, produced
watches with exceptional miniature paintings
onitsdial.

Subjects presented on their exquisite dials
includereligiousiconography, animals, floral
motifs and portraits, which are created using
the painstaking painting technique of polished
lacquer. Therichness of these precisely detailed
miniatures are heightened further with the use
of gold and silver leafgilding on elegant mate-
riallike mother-of-pearl. A viewing of works of
adifferent sort, nearlyall of which could sit
comfortablyina museum—aprivate museum,
perhaps.

(Arvind Vijaymohan is the CEQ of Artery India, a financial
data centre focused on Indian art sales globally)




